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By Yulia Smirnova

“In Yemen, our circus troupe 
gave performances separately for 
men and for women, while all our 
artistes had to wear chaste Adidas 
sports suits,” says Fiodor Gulevich. 
“In Japan — my favourite country 
— audience applaud in an unu-
sual way, only sustaining their 
clapping while you face front. As 
soon as you move, they stop!” 

Mr. Gulevich has many sto-
ries to tell, as has his partner, 
Alexander Voronetsky. The 
first Belarusian clowns en-
tertained audiences world-
wide for many years. Fio-
dor was born in 1952, in 
Molodechno, and lived 
in the Bykhov District. 
His childhood was full of 
outrageous activities, in-
cluding artistic gymnas-
tics, dancing and boxing. 
Aged 13, he caught the eye 
of Semen Chapovsky, who 
ran a circus studio. The for-
mer circus artist was visiting 
Molodechno with his wife, 
to recuperate, and watched 
some local amateur perfor-
mances. It was Chapovsky 
who spotted clown potential in 
Gulevich and Voronetsky.

Fiodor recalls that he’d never 
been to the circus, so his trip to 
Minsk with Mr. Chapovsky was 
a revelation. The boys squeezed 
into his old Moskvich car. “There 
were 6-7 of us but, amazingly, we 

fitted! Eight boys and the teacher 
himself was our record.”

Having watched profession-
al circus performances, Fiodor 
was hooked. He tells us, “Sasha 
and I even gave up boxing be-
cause Chapovsky explained that 

the beating to our ears 
would damage our 

vestibular appa-
ratus and pre-
vent us from 
balancing on 
a wire. Eventu-

ally, only 12 of us 
remained from 

1 5 0 . 

We were among them, staying at 
the studio for 2 years.”

Of course, Gulevich and Vo-
ronetsky became clowns and were 
known as the most funny in their 
genre. Fiodor continues, “The 
studio took us to perform at Pal-
aces of Culture and in the fields, 

entertaining farm 
machinery opera-
tors. We gained 
experience and 
won two festivals: 
the All-Belaru-
sian, and then the 

All-Union. 
After 

these victories, Sasha and I were 
invited to Soyuzgostsirk (State 
Circus).”

In 1969, Fiodor and Sasha 
went on their first big tour, vis-
iting Dnepropetrovsk, Kharkov, 
Tashkent and Dushanbe. “In 1973, 
our famous circus act — Gorshki 

(Pots) — was born: juggling cast-
iron kettles with the help of oven 
forks. We’d only presented classic 
clownery until then but wanted to 
create a circus act with national 
colour,” explains Fiodor. Juggler 
Yury Biryukov suggested the idea 
while on tour in Minsk. “At first, 
we made sham pots, from paper-
mache. However, they flew badly, 
so we tried real pots; this worked 
well. Then, Sasha suggested that 
we play the pots like drums.”

Their success was officially 
recognised and, in 1979, Fio-

dor received the title of Hon-
oured Artist, aged just 27! 
“Encyclopaedias say that I’m 

registered as a People’s Artist 
of the Belarusian SSR but it isn’t 
true. They wanted to award to 
me this title but the Soviet Union 
collapsed. In Moscow, the docu-
ments had already been prepared 
and sent to Minsk; the matter de-
pended only on the Decree of the 
Supreme Soviet. At that time, we 
were working abroad, when the 

USSR disintegrated, so I eventu-
ally gave up on the idea.”

In 1999, Fiodor and his wife 
went to the USA, following their 
daughter, who moved there in 
1998. In 2007, after his divorce, 
Fiodor returned and now lives in 
Sevastopol.

Decades 
of mirth
Belarusian clown duo known 
in the USSR and abroad

Unique birds 
as exhibits
By Vladimir Samsonov

Berezinsky Reserve Nature 
Museum opens after 
reconstruction

Visitors to the museum, 
founded back in 1983, will be 
still welcomed by three halls. Two 
will showcase mammals while the 
third is dedicated to birds. Col-
oured photo wallpapers, based on 
photos of the reserve’s landscapes, 
now serve as a background for 
some expositions. Previously, only 
pictures were used for these pur-
poses.

The Nature Museum of the 
Berezinsky Biosphere Reserve 
displays Belarus’ flora and fauna, 
while also showcasing various 
types of Belarusian landscapes, 
alongside expositions, demon-
strating groups of animals and 
birds. The museum boasts the 
largest collection of bird species 
(around 220), with many of them 
being registered into the country’s 
Red Book.

Gothic 
comedy 
now a book
By Sergey Semenov

A story about the Kinderville 
ghost can now be both seen 
on screen and read in a book

According to Yelena Turova, 
the producer and scriptwriter of 
the feature-length film, Kinder-
ville Ghost, Zvyazda Publishing 
House has released the corre-
sponding novel. The author of 
this fantastic tale is Yelena Turo-
va, and this is not the first expe-
rience of co-operation between 
the producer and the publishing 
house. A similar project was im-
plemented in 2011, when they 
published the novel of Yelena 
Turova’s film, Ryzhik in Wonder-
land, and which sold out shortly 
after it went on sale.

The Kinderville Ghost com-
prises various genres: a Gothic 
comedy, horror, fantasy, and even 
melodrama. This family-type pic-
ture, based on Oscar Wilde’s Can-
terville Ghost, tells of the family 
of unsuccessful businessman, Ko-
stik, who inherits an old haunted 
house in the Vileika District.

The premiere of the film is 
scheduled for the spring school 
holidays. To begin, it will be avail-
able at Belarusian cinemas and 
then the film will be broadcast on 
television.

The work of the Belarusian 
producer has already been as-
sessed at different festivals. 
Kinderville Ghost was awarded 
the People’s Choice Award, Gold-
en Listapadzik, and Vyacheslav 
Pavlyut received an award for the 
best adult actor in a children’s 
movie at the 20th Minsk Inter-
national Listapad Film Festival. 
The film was also awarded a small 
crystal key ‘The Most Learning 
Film’, and received the best female 
role award (Nika Shilkovskaya) at 
the 15th Fairy Tale Children Film 
Festival in Moscow.

By Andrey Fiodorov

The painter’s exposition is de-
voted to Year of the Horse and one 
can trace the artist perception of 
the horse as a source of varied crea-
tive understanding in the pieces. A 
horse which is free from its harness 
is a symbol of desire for unknown 
areas, and a prancing horse is a 
bright reminder of the times of fra-
grant females and dashing dandies. 

According to Xia Guang Yuan, 
the First Secretary of the Embassy 
of the People’s Republic of China 
in the Republic of Belarus, Chinese 
painting is far removed from its 
European counterpart. Neverthe-
less, according to his words, Ma-
rina Elyashevich has harmoniously 
combined the Chinese and Belaru-
sian cultures in her creative work.

At the exhibition, the painter’s 
work, in traditional Chinese art of 
rice-paper, monochromic China 
and coloured ink, are presented. At 
all times, a horse was an element of 
the symbolic innovation of many art 
epochs and styles of various coun-
tries, so, according to the opinion 
of Marina Elyashevich, there is al-
ways a need to develop this theme, 
to contribute to an original author’s 
beginning.

Harmony 
of two 
cultures
Painter Marina 
Elyashevich presents 
Chinese artwork in 
Minsk

By Sergey Semenov

Craftswoman Galina 
Stepanyuk promotes 
Drogichin craft as world 
treasures

Few people have ever seen a 
hand-woven melon or bast shoes 
from Titanic times. Not anyone is 
aware of Belarusian traditions which 
have a global recognition. However, 
our country continues to surprise au-
thentic legacy lovers, and true rarities 
concentrate in ancient Antopol, in 
the Drogichin District.

Interestingly, a District Crafts 
Centre is situated in this agro-town 
and its Head, folk master Galina 
Stepanyuk, has been recently award-
ed the ‘Spiritual Revival’ award.

Amazingly, it were boys who first 
began weaving sashes in Antopol. 
Their results were impressive, and 
one of them even designed his own 
ornament. “Some years later, we dis-
covered a fragment of a 19th cen-
tury sash at a villager’s house. After 
looking at it, we were truly shocked, 
as it clearly distinguished the ‘non-
typical’ ornament which my pupil 
had proposed! The boy has definitely 

brought his historical memory to 
surface at a genetic level,” Ms. Stepa-
nyuk tells us.

Actually, the fact that Drogichin 
sashes were mostly woven by boys 
creates a stir at Belarusian and foreign 
shows. Interestingly, men not merely 
make, but also appreciate our nation-

al historical past. “Our Minsk exhibi-
tion coincided with a spring meet-
ing of bikers,” smiles Ms. Stepanyuk. 
“These events seem contrasting, but 
the bikers and their girlfriends bought 
out our sashes, interlacing them into 
their leather and metal clothes, mak-
ing them truly stylish.”

Wonderful backstage 
of Antopol centre

Fragment of well-known reprise

Fiodor Gulevich and Alexander Voronetsky

Marina Elyashevich

Horse in a Year of Horse

Galina Stepanyuk


