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By Vladimir Stepan

Gazing on Rimashevsky’s 
canvases, I become stupid, 
falling back into childhood, 
smiling without realising. My 
thoughts turn to ice lollies, 
bright candy, catapults and 
coins, and my magnifying 
glass, through which I once 
examined feathers, bright 
bugs and blades of grass, 
read miniature inscriptions, 
explored small cracks, and 
perused thousands of other 
tiny, unnoticed details.

One of his canvases de-
picts a huge red cat climbing 
a tree to reach a bed’s nest. 
Ravens fl y nearby, croaking 
with open beaks, their wings 
black and feathers sticking 
out like saw teeth. Th e cat is 
like a phoenix, knowing the 
answers to all philosophical 
questions. Moreover, the cat 
and birds are huge while the 
houses and people are small. 
It’s as if you have climbed a 
neighbouring tree to spy on 
them.

Another canvas portrays 
Minsk in winter: Glacial Pe-
riod. We see the bright hous-
es of the Troitsky Suburbs 
— its streets, trees and peo-
ple. Icicles hang from roofs, 
making them appear like ta-
ble cloths, while workers in 
bright uniforms traverse the 
roofs amusingly to knock 
them down.

Like Rousseau, Pirosma-
nashvili and Generalich, his 
works are called naive and 
primitive; however, all were 
self-taught while Mr. Rima-
shevsky boasts two diplomas 
of secondary and higher spe-
cial education. He has a very 
professional attitude towards 
his work while skilfully us-
ing the methods of his pred-
ecessors.

Th e walls of his small 
studio are covered in bright 
and festive canvases, giving 
the impression of an exhibi-
tion. Many are recognisable, 
off ering a window onto par-
ticular streets or courtyards 
— like looking through a ka-
leidoscope.

“I studied to become a 
decorator at the Art College 
and studied monumental 
painting at the Academy. I 
spent many years working 
at an artistic factory where I 
was obliged to make ‘social-
ist creations’; this allowed 
me little chance for personal 
expression but I had to put 
up with it. I do decorate 
jugs, plates and furniture, 

draw calendars and illustrate 
books but it’s a shadow of my 
true vocation. I have to earn 
money to support my family 
but true art is an occupation 
for the soul,” emphasises Mr. 
Rimashevsky, turning his 
gaze from one picture to an-
other.

You speak of applied 
art while your exhibitions 
mostly showcase your pic-
tures.

Yes. As soon as I make a 
plate, for instance, it is bought 
immediately. I like to be in-

spired by my surroundings 
and what fi lls me with joy.

Igor, do you have a pet 
cat?

I’ve always had pet cats 
and dogs. I currently have 
two cats and a dog; all my 
pets have been ones I’ve re-
homed except for a dog we 
bought in 1999. My wife and I 
were walking along the street 
when we saw a woman selling 
a small white dog with spots. 
It looked like a cow and cost 
just $1. It’s now 13 years old.

Once, a cat was crying in 
the entrance hall for a cou-
ple of days, so we opened our 
door and ‘invited’ him into 
our fl at on New Year’s Eve. It 
came in, looked around and 
decided to stay; he wasn’t 
even afraid of the dog. Our 
other cat was attacked on the 

street by dogs and we initially 
thought she’d die but the vet 
managed to save her. You 
know, these cats ‘earn their 
keep’, as I constantly draw in-
spiration from them.

Th is reminds me of a 
scene from a Soviet comedy 
where Vitsin is trying, un-
successfully, to sell money-
boxes in the shape of cats 
at the market, alongside 
buckram rugs depicting 
frivolous mermaids.

People are sentimental 
and many have pets. I feel it’s 
essential not to use stereotypes 
in drawing cats, dogs or birds. 
It’s how we depict rather than 
what. For example, Van Gogh 
drew sunfl owers and irises; it 
could have looked vulgar but 
didn’t. Th e same is true of 
animals. I know that many 

call my art ‘cats and dogs’ 
but I ignore those comments. 
Th ese works give me pleasure 
— which is enough.

And money...
Few businessmen have 

true works of art at home, 
mostly hanging photos and 
diplomas in frames. Luckily, 
my doctor friend, who runs 
his own fi rm, collects pic-
tures.

It’s oft en said that can-
vas painting is dying and 
could soon disappear.

I think the popularity of 
such works has fallen because 
new technologies have made 
photography so very aff ord-
able. However, the theatre 
has endured, as have cinema 
and music. Traditional paint-
ing will always exist. I’ve been 
recently approached for per-

mission to allow my works to 
be reproduced as high qual-
ity prints, since not everyone 
can aff ord to buy an original 
piece; it’s very expensive to 
own a canvas painting even 
though we all dream of such 
a thing.

Sadly, the line between 
good and bad technique has 
been blurred; previously, 
defi nite criteria existed for 
mastery and professionalism; 
now, all artists are geniuses! 
It’s very diffi  cult for the public 
to understand. Th irty years 
ago, artists were either profes-
sional or amateur: those who 
were educated and those who 
were self-taught.

Igor, who are your 
friends?

I have just a few, who 
I’ve known since school: one 

is a doctor and another is 
an amateur painter, who 
draws cinema billboards. A 
decade ago, I met an enthu-
siastic and devoted German 
who was organising exhibi-
tions and buying works. He 
helped our actors by helping 
fund their performances and 
fell madly in love with Bela-
rus. He bought a fl at here, 
married and has many local 
friends. He hardly bothers to 
return to Germany at all. He 
owns many of my pieces.

Where do you tend to 
exhibit now?

Last year, I gave a small 
exhibition at the art salon 
and one more, jointly with 
my wife, at the Palace of Arts, 
to mark my 50th birthday. 
I believe these should be or-
ganised only when you have 
lots of works to display and 
something to really show the 
public. Unfortunately, few 
halls in Minsk can host small 
exhibitions.

Igor, you were born in 
Minsk, studied here and 
continue to live in the capi-
tal. You draw, write and ob-
serve life in Minsk a great 
deal, so what do you think 
of its progress? Have the 
places of which you wrote 
15-20 years ago changed in 
appearance?

You know, my heart al-
ways aches for Minsk’s cen-
tre. I live in Kirov Street, op-
posite the former House of 
Pioneers. I’m not against the 
construction of new build-
ings; we can’t do without 
them. However, I advocate a 
delicate attitude towards the 
city landscape. Just look at 
the Troitsky Suburbs! Th ere’s 
a huge white house which 
seems to oppress the old sub-
urbs. I don’t like some build-
ings and won’t ever draw 
them, as is my right.

Ironic chevalier 
Igor Rimashevsky
All true artists know that truth lies in the detail. 
Accordingly, Igor Rimashevsky is generous, 
like a child loved by parents and friends.

Works by Igor 
Rimashevsky 
are kept at the 
National Art 
Museum, as well 
as in private 
collections 
throughout 
Russia, Germany, 
Austria, 
Australia, 
Greece, the USA, 
Israel, Italy, 
France, Poland, 
Ireland, Turkey, 
Spain and 
Switzerland.
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