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Scientists to join architects 
in restoring historical 
appearance of one of the most 
famous national architectural 
monuments: Boris and Gleb 
Church (Kalozha Church) in 
Novogrudok

There are plans to restore the 
church to its 12th century appear-
ance, with archaeologists soon to 
begin excavating to examine the 
cultural layers of the adjacent ter-
ritory. They hope to find the re-
mains of ancient buildings, which 
will help them learn more about 
the history of this architectural 
monument.

“Archaeological research has 
been many times conducted here; 
the church was repeatedly aban-
doned, having collapsed and then 
been rebuilt. Cultural layers have 
multiplied, so deeper excavations 
are required, which is what we 
want to do,” explains Alexander 
Medvedev, the Chief of the De-
partment for Medieval Archae-
ology at the Belarusian National 
Academy of Sciences’ History In-
stitute. It is expected that excava-
tions will be carried out in several 

stages. “Boris and Gleb Church 
is in use, so we don’t want our 
research to interfere too much 
with its schedule,” Mr. Medvedev 
notes.

Founded in the second half 
of the 12th century, it is an an-
cient specimen of Belarusian ar-
chitecture, blending Gothic and 
Renaissance features. Its main ar-
chitectural feature is its polished 
coloured boulders, interspersed 
with ancient bricks, in the mason-

ry walls. Figural ceramic tiles are 
also present in the walls, show-
ing images of crucifixes alongside 
geometric shapes. Experts believe 
the church to be the only surviv-
ing building of Grodno’s 12th cen-
tury architectural school: unique 
in the history of Eastern Slavs.

National legacy 
to be restoredMogilev Region’s Klimovichi 

hosts International Golden Bee 
Children’s Art Festival

Both the venue and sense of 
this children’s song and dance 
forum are closely connected with 
its title. Klimovichi’s coat of arms 
depicts an embroidered golden 
bee against a blue background; 
historically, local residents were 
involved in domestic and forest 
bee-keeping. The festival title 
symbolises their patient collec-
tion of honeycombs — the sweet 
gift brought by young talents to 
the stage.

As is traditional, the Golden 
Bee Festival takes place on In-
ternational Children’s Day, al-
though the number of entrants 
is ever expanding. Its reputation 
has quickly spread all over the 
post-Soviet space, with 13 states 
sending youngsters this year. The 
most representative delegations 
came from Russia and Ukraine. 
The small district centre in Be-
larus was filled with a thousand 
children’s voices.

The jury comprised famous 
cultural and art figures from 
various countries. Russia was 
presented by Valery Kalistratov, 
a professor from P.I. Tchaikovsky 
Moscow State Conservatoire. He 
was joined by prominent Belaru-
sian composer Leonid Zakhlevny 

and the Artistic Leader of the V. 
Mulyavin National Musical Art 
Centre, Svetlana Statsenko (who 
has trained several Junior Euro-
vision Song Contest entrants and 
winners). The worthy judges not-
ed the high level of performance 
by entrants.

The winners include diploma 
holders Boris Vlasov and Bala-
laechka dance ensemble from St. 
Petersburg, Afzalshokh Safarzoda 
from Dushanbe, Solomia Zhekalo 
from Ukrainian Kalush, Juras Ak-

mentini pop band from Latvian 
Ventspils and Moldovan Karanfil 
dance band from Beshalma. There 
were so many awards and gifts at 
the festival that it’s impossible to 
list all the winners but the Grand 
Prix remained with Belarus, 
claimed jointly by singer Polina 
Badeeva — of Buinichi children’s 
art school in the Mogilev District, 
Rovesnik dance band from Minsk 
and a boys’ choir from Mogilev. 
The jury members were unani-
mous in their decision.

By Victor Mikhailov

Really, only a strong work 
— in all respects — is worthy of 
being shown alone at an exhibi-
tion. It must be significant in 
its theme, be created with great 
artistry and inspire an emotional 
response. It must substitute for 
a whole gallery in its force of at-
traction.

The National Art Museum 
introduced the practice of dem-
onstrating a single picture some 
time ago. Museum staff are 
obliged to choose carefully and, 
in the case of Isaak Davidovi-
ch’s Frantsisk Skorina (currently 
on show), there is no doubt that 
their choice is correct. The mu-
seum has managed to select a 
worthy canvas for display.

Mr. Davidovich belongs to 
that group of artists who are little 
known yet still occupy a worthy 
place in the history of Belaru-
sian art. He worked in the field 
of easel and monumental paint-
ing, in addition to easel graph-
ics, illustrations and posters. The 
museum has around twenty of 

his paintings and over two dozen 
graphic pieces. Mr. Davidovich 
is noteworthy not only for his 
diversity but for his unusual ar-
tistic range. Some are mythologi-
cal inspired huge compositions 
on official topics of Soviet his-
tory and modern day themes and 
others are extremely lyrical and 
hugely sincere.

His ability to delicately per-
ceive the world and sharply feel 
its drama came to the fore in the 
early 1940s, although he did not 
fully realise his potential until the 
1960s. At that time, he painted a 
monumental picture: Frantsisk 
Skorina — first exhibited at the 
1968-1969 show. Frantsisk Sko-
rina (who was born around 1490 
and died in about 1551) was a 
Belarusian and Eastern-Slavonic 
scientist and enlightener who 
became our first printer. He is of 
great significance for the Belaru-
sian nation, history and culture. 
In 1967, Belarusian book print-
ing — launched by Skorina — 
celebrated its 450th anniversary. 
At that time, the artist decided to 
create his own vision of the man 

via the theme of book reading. In 
fact, the artist had worked at a 
publishing house for many years; 
his first works were exhibited at a 
show of book illustrations.

Mr. Davidovich painted an 
historical portrait with a well-
thought-out plot and theatrical 
and illustrative aspects (as are 
unique to Mr. Davidovich’s life). 

His painting depicts a girl in na-
tional Belarusian costume, read-
ing a printed edition of the Bible, 
with Skorina seen nearby. Other 
people are depicted, symbolising 
true unity. Mr. Davidovich often 
painted children, doing so skill-
fully, so it’s no surprise that his 
reading girl is sincere, lofty and 
touching: she is reading the Bible 

for the first time, doing so in her 
native language.

Isaak Davidovich was not the 
first to depict Frantsisk Skorina 
but his work stands out in unit-
ing optimism, drama and, even, 
tragedy — through tense and 
contrasting use of colour. It has 
a Renaissance style power and is 
expressive in its detail.

Success of 
enlightener 
of the past
Belarusian artist Isaak Davidovich 
succeeds in reflecting whole historical 
age in single work

Friendship starts with a smile
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Boris and Gleb Church

Isaak Davidovich’s Frantsisk Skorina arouses interest among youngsters

Festival at Klimovichi welcomes children from 13 countries this year


