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Not long ago, the maestro sent 
a present to this young performer: a 
silver fl ute worth 5,600 Euros. In her 
fi rst interview, the student of the Bela-
rusian State Music Academy tells us of 
her acquaintance with Mr. Spivakov.

How did you meet the maestro? 
Last December, he gave concerts in 

Minsk and my teacher — Honoured 
Artiste and Professor Boris Nichkov 
— approached him, asking him to hear 
me play. We met at the Music Academy 
and I performed Borne’s ‘Carmen’.

Show me someone who dislikes 
Carmen…

Of course it’s true; this virtuoso 
fantasy — based on Bizet’s opera — is 
very popular and oft en performed 
by fl autists. I must have touched his 
heart, as Mr. Spivakov liked my per-
formance. He asked me which compa-
ny produces the best fl utes. I’ve owned 
a Yamaha fl ute since my 7th year at 
school but have always dreamt of a 
special Muramatsu fl ute (also Japa-
nese made but more professional). 
I told the maestro and… you know 
what happened next. For many years, 
Mr. Spivakov has been involved in 
charitable activity. He also presented 
our Ivan Karizna with a cello.

Do wooden fl utes still exist?
Masters do produce them but they 

have a special sound, which is rather 

muffl  ed. Golden fl utes also exist. Th e 
world of musical instruments has as 
many trends as the car industry: every 
year, better and more advanced ‘mod-
els’ are launched.

You lost your parents at a ten-

der age. How have you found so 
much patience and determination 
for your music?

In short, I can do nothing except 
play. I’ve been studying music since 
the age of six and it’s my only profes-

sion now. I teach the fl ute at a musi-
cal school.

What will you do if Mr. Spiva-
kov invites you to Moscow?

He has a chamber string orchestra, 
so has no need of a fl ute, unless it plays 

alone. An invitation would be a one-off  
only. However, I would agree to work. 
Next April, he is coming to Minsk 
again, bringing his ‘Vladimir Spivakov 
Invites’ Festival. I’ll participate. Moreo-
ver, he heads the CIS Youth Symphony 
Orchestra, where I play fi rst fl ute. Not 
long ago, I rehearsed with ‘Moscow 
Virtuosi’, at Moscow’s House of Music, 
for the fi rst time. It’s an outstanding or-
chestra, comprising the best musicians 
in the world!

Which are your favourite world 
class fl autists?

Most of all I love French Emmanuel 
Pahud. Actually, the French are strong 
in wind instrument playing. Probably, 
this is inborn; their instruments sound 
soft , tidy and virtuoso. Brought up 
with the Russian school, our sound is 
harsher and more strict.

Which do you prefer?
Th e French way; you need to listen 

to good musicians, working on your 
tone and technique. As a novice, my 
fl ute always hissed, as I failed to blow 
properly. However, the more time you 
spend practising, the better your per-
formance.

Which music do you love? 
I try to listen to classical music, if I 

have time — primarily, fl ute music. I 
also love pop music, mostly foreign.

By Viktar Korbut 

Fate can decide everything
Yulia Shchasnovich thanks Fate for allowing her to meet Vladimir Spivakov last year

By Galina Nefedova

Ms. Noury Shakinko de-
voted her speech at the Facades 
and Colour in a Modern City 
conference to the use of colour 
in cities, including a scientifi c 
report on the research in color-
istics. It is the central topic of 
her doctoral thesis — earlier 
defended in French Bordeaux. 
She is continuing her investiga-
tions in this area, having writ-
ten two books on the subject, 
published in France. Confer-
ence participants were able to 
view electronic versions of the 
editions, whose pages depict 
the most interesting buildings 
from around the world — in-
cluding the National Library in 
Minsk.

Ms. Noury Shakinko lec-
tures at the Sorbonne Urban 
and Regional Planning Insti-
tute. Many of her students at-
tended the conference, with 
teachers and scientists also in-

vited to take part. She believes 
that harmony of colour in 
architecture is of great signifi -
cance. She explains that ‘sincere 
colour-and-music symphonies’ 
are created, ‘with nuances and 
shades and defi nite colour 
combinations, which constant-
ly change in space and time’. 
She is an expert in all manner 
of architectural styles, noting 
that colour is found every-
where, from ‘chamber Roman-
esque basilicas to light fi lled ca-
thedrals in fl amboyant Gothic 
style, from elevated and delicate 
Renaissance buildings to the 
triumphant brightness of the 
pretentious Baroque style, from 
strict Classicism to picturesque 
and expressively intriguing Art 
Nouveau, from prudent and 
ascetic Functionalism to multi-
faceted Modernism, with its 
unpredictable polychromy’.

Ms. Noury Shakinko’s own 
artistic works were also on 
show at the conference.

By Dmitry Lugovoy

Most of us associate sand with 
relaxing at the seaside; for others, 
it’s a medium for creativity

Children and, even, adults like to 
build castles in the sand. Some virtuosos 
can create true works of art from this fl uid 
medium, although it’s impossible to hang 
them on walls. Th ey draw on a specially il-
luminated sand table — a ‘sandbox’ — al-
lowing their pictures to be photographed, 
then framed.

According to professional painter Al-
exandra Konofalskaya, sand shows are 
currently very popular, with works creat-
ed in front of an audience. Each exists for 
just a few moments, however perfect. She 
explains, “Th e process is projected onto 
a big screen. For example, a stork might 
be fl ying with a bag, as parents hurry to 
meet it. A baby is born, grows and goes 
to school… Later a young person meets 
their beloved, marries and also becomes 
a parent. It takes around seven minutes to 
create such a plot, with performances of-
ten accompanied by a jazz band, a DJ, an 
orchestra, a solo performer, a choir, mime 
artists or a shadow show.”

Alexandra became keen on sand draw-
ing just a few years ago, but has already 
managed to perform around the world, 
with trips to China and Morocco among 
the most exotic. In the Heavenly Empire, 
she took part in an advertising campaign 
for an automobile concern, and helped 

shoot a fi lm at the Bollywood Movie Stu-
dio in Morocco. According to the script, 
the major character enjoyed sand drawing, 
so Ms. Konofalskaya was obliged to create 
her works of art. Her most unusual experi-
ence was taking part in a concert by Ennio 
Morricone, in Warsaw, entitled Dreams. 
She created dream sequences with Mor-
ricone on stage, using sand of course.

“My mission is to arouse emotions in 
my audiences. Sometimes, even adults be-
gin to cry during my shows, tears stream-
ing down their faces,” she notes.

According to Ms. Konofalskaya, art-
ists should never make mistakes, since 
it’s very diffi  cult to correct such defects. 
It’s easier to re-make a picture from sand 
than to adjust an error, but it tends to dis-
appoint audiences. Accordingly, practice 
is needed. Of course, there’s always time 
for relaxation; Alexandra likes to go to the 
countryside with her dogs, Sara and Lada, 
and dreams of running a kennel.

“I’d like to use my art to awaken peo-
ple to the plight of homeless animals,” she 
notes. “In future, I plan to make a touch-
ing social advertisement and would be 
happy if I could touch the hearts of just a 
few people.”

Nuances and shades 
of architectural forms

Art which exists for a few moments

What is more familiar or 
beautiful than nature? 
Its harmony, ideal and 
purity is depicted by 
painter Vasily Zenko, 
in his Predator-Victim 
project

People begin to gather at 
the Leonid Shchemelev Art 
Gallery in Minsk. Music plays 
quietly in the background and 
my glance immediately falls 
on a certain picture. It com-
prises two parts and is enti-
tled Somehow in Th is Way, 

depicting a chameleon catch-
ing an insect. Its plot may be 
ordinary, yet it allows scope 
for our imagination, as do all 
the painter’s works, forming 
an organic unity.

“Th e project was created 
especially for this exhibition 
hall, with the proportions of 
the compositions and col-
our palette harmoniously 
planned,” explains Natalia 
Selitskaya, an art expert and 
the curator of the project. 
“Th e painter’s individual ‘art 

nouveau’ style (using the nat-
ural geometry seen in fauna 
and light asymmetry) com-
bines with African motifs 
(deep, vivid colours, natural 
minimalism and rough tex-
tures). Th is distinguishes him 
from other artists.”

Th e Predator-Victim 
project includes pictorial 
pieces depicting animals, 
some as predators and others 
as victims. Meanwhile, unex-
pected metamorphoses occur 
in some works, with preda-

tors becoming victims. “I 
draw my ideas from wildlife,” 
notes Mr. Zenko. “Th is world 
is interesting to me; I enjoy 
watching it and admiring it. 
Much of our natural world is 
vanishing so, in my creativity, 
I want to pay homage to this 
short-lived phenomenon.”

Mr. Zenko’s works are eas-
ily recognisable, showing his 
individual viewpoint. Mean-
while, impetuosity, rhythm 
and abundance of colour 
neighbour natural simplicity.

Vanishing nature in compositions
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Flute presented to Yulia Shchasnovich by maestro Vladimir Spivakov has spiritual tone
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Larisa Noury Shakinko presents book on colour

Short-lived pictures from sand

Belarusian Larisa Noury Shakinko explores 
colour symbolism in cities, with her book on 
display at conference in Sorbonne


